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1
At Jagiellonian University in
Krakow in 2012, a small protest
called “Awaria Uniwersytetu”
(The University’s Dysfunction)
took place when students
realized that they would not be
able to continue their studies
with the professors they wanted
to study with and the programs
they were promised. The protest
led to some positive changes,
such as the continued
employment of one of the
professors and the salvaging of
the majority of the programs.
However, one year later the
Department of Contemporary
Culture (Kultura Wspolczesna)
was dissolved, supposedly due
to austerity cuts. Still, the idea
that students and workers of the
university can protest against
neoliberal transformation
prevailed. A sense of solidarity
and resistance against precarity
was displayed in an open letter
criticizing the mechanical
approach to teachers and
programs, which, as the
students rightly pointed out,
cannot be arbitrarily replaced.
The protest against the
quantitative approach was
combined with a wider critique
of neoliberalization. | would like
to express my gratitude to the
students and colleagues at the
Department of Contemporary
Culture for defending my further
employment in these events.
There are no words that could do
justice to both their involvement
and my sense of solidarity and
support.
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movement. For example, in Judith Butler’s
otherwise beautiful text “Bodily Vulnerability,
Coalitions and Street Politics,” she does away
with the content of the protestors’ speech, which
leads to a presumption that bodies are mute in
the protest.’”” They are not mute. The content of
their claims constitutes an element of their
embodied practice, together with their smiles,
screams, tears, pain, and joy. Any analysis of
embodied affect cannot do away with words.
Doing so does not make the analysis more
materialistic, only more alienated. Interestingly,
in Antigone’s Claim Butler combines an analysis
of Antigone’s discursive practices with her bodily
agency. In Raunig’s narrative, we see the
protesters — their bodies, their vulnerability, their
naiveté — but we also hear their claims, which
paints a more adequate picture of the protests.

The profit-oriented attitudes that dominate
universities today result in students’ devastating
dependence on students loans, and in the
defunding of departments and programs that do
not seem profitable from the point of view of
capital. The point system, established in order to
make different universities more compatible,
results in a lack of student-professor exchange
and produces a strictly alienated, technical
approach to knowledge, supporting only
instrumental, not emancipatory, forms of
cultural capital. It only is via protests and
resistance that the university becomes a public
space again. The occupations, as paradoxical as
it might sound, remind us of the proper
educational function of universities. One of the
most valuable aspects of Raunig’s book is the
way it shows the productivity inherent to
resistance. This resistance does not follow the
masculine, heroic patterns of previous uprisings.
It is a modest, playful resistance, like that of a
subversive mouse. The precarious of the world
do indeed unite in Raunig’s text — or at least they
see a common horizon in the becoming of a
rebellious song.

X

This piece is dedicated to my colleagues and students at the
Department of Contemporary Culture (Kultura Wspolczesna),
Jagiellonian University, which was subject to budget cuts in
2013.
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Editorial

Increasingly it seems like no large exhibition
opens without an artist boycott. And the reasons
to withdraw are legitimate — a gulf museum
employs migrant labor under terms approaching
slavery, a biennial sponsor corporation operates
an offshore detention center, works are
censored for petty moral reasons, a municipality
passes a homophobic law, or funding is traced to
an occupying state with a staggering record of
ongoing human rights abuses.

Of course, these petitions can start to come
off as a nuisance to those who believe that a
healthy cultural industrial complex thrives on its
distance from power and politics, as if some
kind of contemplative distancing that makes art
possible in the first place must also be too
elegant to deal with the mundane financing or
bloodstained politics of its hosts. But now there
are so many petitions, so many threats to
withdraw, that it becomes clear that the
conditions for producing and exhibiting art have
become ethically unbearable for too many
artists — and this comes at the same time that
the economic and political utility of
contemporary art is becoming clear to global
players discovering how supporting vanguard
cultural production can humanize their own
image. Where industrialists before put their
surplus into culture — often to curry favor with
the municipality — now municipalities,
industrialists, and feudal lords alike use culture
as advertising. And the staggering number
of boycotts can be understood as the artistic
response to these particular advances in the
industrialization of the art world, and of art.

An important part of this shift is a change in
the status of cultural production in general.
Basically, art can no longer be taken to be an
automatically good thing. If artworks have for
over a century pointed to transformations in
political or social consciousness, many artists
are now coming to terms with the degree to
which artworks are already functionalized as
instruments of blunt social and political
realities. While these realities might be
depressing to idealistic types, or confusing to
connoisseurial contemplative types, it would be
a shame to miss what a profound reformatting of
time we are currently experiencing when the
engine of historical progress that defined the
modern tradition slows down and bifurcates into
the endless mirroring and redistribution of the
present time. Technology turns naturalistic and
advanced materialist accounts read global
swarms of waste products for legible signs, for
points where planetary-scale desires start to
look structural or infrastructure-ish. The real
discovery in all this may in fact be in a slow and
relentless unraveling of what a sham the modern
tradition may have been the whole time as an era

migrants and workers, and other key aspects of
neoliberalism.

The occupations of universities, depicted at
length in the Occupy chapter of Raunig’s book,
raise the notion of the radical public — another
reference to Habermas, and possibly also to
Kluge and Negt in their search for proletarian
publics and the connections they draw between
the factory and the production of the public.
While discussing the neoliberal transformations
of universities today, Raunig joins ongoing
debates over the public, which is crucial in a time
of the accelerated reduction of the public
sector.1®

The topic of the strike, introduced in an
analysis of Gustav Metzger’s work Art
Strike (1977-1980), is an interesting, yet not
unproblematic, moment in Raunig’s book. It is
possible that since I’'m from Gdansk, the
epicenter of the Polish general strike of 1980
that led to the formation of the “Solidarnosc¢”
independent workers’ unions, which registered
some ten thousand members in only six months,
| tend to see the strike as a group activity, and a
massive one. Reading Marx, Bakunin, and Sorel
has only strengthened this view. Therefore, the
story of one artist’s strike seems like a feeble
model for a contemporary project of resistance,
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and it definitely doesn’t enrich our understanding
of the common. In Raunig’s own words, and
Metzger’s too, the strike is “the chief weapon of
the workers fighting the system,” and the plural
here is, | believe, of some importance.® |
understand that using an example from art
history might make the strike even more
appealing today, yet — again from Poland — the
2013 strike of the entire staff of the Centre for
Contemporary Art in Warsaw can perhaps serve
as a better example of resistance. | think
Raunig’s general argument in the book — the
argument that common resistance is nonheroic -
could be used to further deconstruct or
deterritorialize Metzger’s strategy, and to
reappropriate it critically.

Parallel to the strike, Occupy, and other
heterotopic sites of resistance, Raunig refers to
Foucault’s lecture “The Courage of Truth” and its
key concept of parrhesia. Parrhesia allowed
ancient philosophers to build public debates that
were without the constraints of class,
nationality, gender, and ethnicity. The
occupations and other forms of public resistance
would not have been possible without it. Raunig
suggests that it is necessary to consider the
actual content of the speech of the occupiers, a
point that is absent from many analyses of the

Students protest against education cuts at the University of Melbourme Parkville, September, 2013.
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media’s commodification of the public sphere,
which Habermas advanced in The Structural
Transformation of the Public Sphere (1962). If we
were to ask about the diagnostic capacities of
theories — which we probably shouldn’t do in the
context of the non-Aristotelian traditions
discussed here — we might agree that the small
chapter on media and the public in Habermas’s
classic is one of the most accurate descriptions
of the modern transformation of cultural
production, at least in the West. For example,
some independent Polish curators and theorists
used Habermas’s arguments to critique the
Polish Ministry of Culture and the more general
neoliberal reorganization of state funding for the
arts. In Raunig’s book, the critique of the media
evolves into an affirmation of the social, or
transversal, intellect, which is always a machine.
Raunig reconsiders the operaist concept of the
general intellect. According to Raunig, the
contemporary “tendency for the cognitive to
become common” does not necessarily result in
emancipation; some of the corresponding effects
are immediately claimed and co-opted by the
profit-oriented production process.'3 Therefore,
the notion of the general intellect should be
replaced by the “transversal intellect,” which is
at the same time individual and collective, and

06/09

which allows singularities to appear and
intersect. Probably contrary to Raunig’s
intentions, | would compare the transversal
intellect to Hegel’s Geist, which develops
historically, materializes in events, and acquires
self-consciousness, albeit with some delay. The
transversal intellect, however, with the
incoherent, flailing activity of what we might call
its “particles,” does not follow any linear order or
progress. It unfolds rhizomatically.

In his book Raunig reappropriates Deleuze’s
key concepts of striated spaces, striated time,
war machine, and deterritorialization in order to
proceed toward a new critical vision of the
common in a capitalism based on cultural
production. Raunig, however, focuses mostly on
the West, especially in his depiction of creative
industries, and here we encounter a problematic
aspect of Raunig’s book.4

As Chiapello and Boltanski rightly observed,
artistic production organizes and legitimizes
neoliberal capital accumulation. Raunig
criticizes “creatives” for their part in imposing
injustice. The new creative subjects, produced in
a supposedly nonhierarchical, nonauthoritarian
environment, are often complicit agents in
gentrification, the transformation of universities
into neoliberal factories, the exclusions of

CONFESSION IN SUPPORT OF
THE 1990-1993 ART STRIKE
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One of the advertisements from a 1986 campaign launched by art writer Stewart Home shows solicited motherly advice on

the art strike of 1990-93.
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profoundly overstuffed with heroic promises
layered over a sewer of neglect, of all the
contradictions that modernity necessarily had
to suppress in order to sustain its wildly
progressive claims. And the Charlie Hebdo
killings in Paris this past month could be seen as
a testament to this.

While many find it difficult under these
circumstances to identify the clearly marked
political horizons of the past, we can also see
artists taking these large-scale structural shifts
into account to build an awareness of the
strength of their own blind complicity, of their
proximity to power, or of their coordinated
opposition, as producers or nonproducers within
the cultural industrial complex. And when it
comes to the boycotts, the very interesting thing
to notice is something that comes beneath the
layer of moral indignation that any boycott
petition has to use, because many of the artists
involved in organizing or joining these boycotts
are, in their work, already dealing with what is
being boycotted. In many cases the same artists
withdrawing their participation are actually
extremely interested in the bloodstained funder,
the weapons manufacturer, the moral police, or
the draconian state policies they stand together
with other artists to oppose.

Of course this is by no means a
contradiction. Rather, it suggests that we may
be witnessing a very sophisticated war of
position that is renegotiating the way artists
seek to simultaneously instrumentalize and be
instrumentalized by hegemonic forces that far
surpass them in scale. It is to say: a dictator is
funding the exhibition, and | will not participate
in the exhibition with my work on this dictator —
he belongs to me, and within my work, and | do
not belong to him. In terms of military strategy, it
can be taken as a flanking or pincer maneuver to
surround and contain the thing that might
otherwise surround and contain you.

The artist Ahmet Ogiit, who has found
himself participating in a number of recent
boycott actions, has described how he began
questioning the effectiveness of boycotts
that only rely on a refusal or withdrawal of labor.
Maybe the boycott attracts too much righteous
indignation or self-interest. Maybe it's not
sufficiently encompassing in scale to modify the
terms of the agreement. Funders are by
definition rich, and almost never interested in
art. They can just as easily find another artist
who will accept the terms. Furthermore, artists
are often invited to participate in exhibitions not
by funders, but by curators and institutions who
respect their work. Why reject that dialogue
outright? With this in mind, Ogiit began thinking
of what Gayatri Spivak has called affirmative
sabotage — saying yes, entering into the

02.04.15 / 14:33:47 EST
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agreement, but with a caveat: the artist
participates on the condition that she or he has
license to intervene in all operational aspects of
the event, potentially causing significant
problems for funders. Potentially turning a
biennial into an exposé on the transgressions of
its funders. Potentially scaring those funders
away for good when they realize they are in over
their heads.
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A few days ago it was my birthday." | find that
birthdays are the real days of atonement, days
when one revisits the past, vacuums it, takes
stock, apologizes at least mentally, and distills
lessons. Because they are tailor-made and
private, | take birthdays much more seriously
than somber holidays imposed by religion. Going
through this form of accounting | realized,
probably once more, that I’'m still a militant and a
student — a leftist student at that. | realized that
I’m still Jewish of sorts, although totally secular.
And | reconfirmed that | believe in ethics,
although | see that they are increasingly
ineffectual and may only serve as a tool for
resistance in an increasingly collapsing world.

P

During the University Reform of 1918, students take the University of
Cordoba and hoist the flag of Argentina. Copyright: General Archive of
the Nation.

The student part in this is a consequence of
having been raised in Uruguay, in a progressive
atmosphere, and with education free for
everybody. During my education | absorbed the
principles of the Reform of Cordoba, Argentina,
of 1918. This reform instituted an anti-elitist and
autonomous university system, with students
taking part in the government of the institution,
with a mission to learn in order to improve
society, and with the belief that educationis a
right and not something to be bought. By the
time | studied, all students knew that we were in
a privileged period of our lives. We were not
mature but we were intellectually okay, ready to
expand our knowledge, and aware that during
that period we did not yet have to kneel in front
of power or be corrupted. We were not
consumers of prepackaged goods who
approached them with the attitude of buyers. We
were the soul and moral compass of the
university and therefore also of society. And we
knew that this role was something that would
stop the day we graduated. Some of us, like me,
would look back on this time fondly, others would

not by a massive strike of millions, but by the
subtle irony of minoritarian subjects. Raunig
emphasizes the lack of pathos in the mouse’s
singing, her commonplace behavior. In
Halberstam’s theory of failure, resistance can
often be found in the unexpected contexts of
popular culture, such as animated film. As s/he
emphasizes:

Under certain circumstances failing, losing,
forgetting, unmaking, undoing,
unbecoming, not knowing may in fact offer
more creative, more cooperative, more
surprising ways of being in the world.
Failing is something queers do and have
always done exceptionally well."0

The unconventional behavior of Kafka’s mouse
can be seen as a temporary refusal to be a proper
mouse, as an exceptionality which, while failing
to subsume the ordinary form of recognized
success, proceeds as an error, a failure
accomplish the normal fate of a mouse.

Emphasizing the weaknesses and prosaic
nature of the common will probably be criticized
as a disavowal, a repudiation of the
exceptionality of the heroes of the coming
revolution. Yet it is the result of Raunig’s long-
standing interest in feminist theories of affect
and precarity. Already in an article published
several years ago, entitled “What is
Critique?,”Raunig engaged with examples of
resistance, of “critical practice,” that could very
well be seen as protofeminist. Developing a point
made by Michel Foucault in “What is
Enlightenment?,”Raunig expands on Foucault’s
example of the convent of the Beguines, where
women practiced an alternative life on the
margins of society. Fulfilling the idea of
“heterotopia,” their life was a form of critical
practice, of living the alternative:

The desire for alternative forms of living
generated essentially three practices of the
Beguines, the withdrawal into the
hermitage as an anchoress, the collective
practice of living together without the rule
of an order, and finally the nomadic
practice of the mendicant wandering
preacher.!

As Raunig suggests, the Beguines probably tried
to translate the Bible into French in the twelfth
century, before anyone else did. They also
published their own analysis of the Bible and
preached intensely. Although they never declared
any radical position, one of the Beguines,
Marguerite Porete, was actually among the most
respected theologians if her day — only at the

end of her life was she declared as enemy of the
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church and burned. Women such as Hildegarda
of Bingen, the brilliant medieval philosopher,
theologian, herbalist, and musician, even
became saints. By reconstructing the history of
the Beguines as a vivid example of long-term
critical practice, Raunig pays tribute both to
“herstory” research and contemporary feminist
theories of resistance. The accentuation of a
supposedly neutral beginning for the Beguines
women, of their heterotopic position, resonates
with the critique of masculine dominance, with
militarized and self-centered forms of agency
accepted under patriarchy and in revolutionary
currents that have not combated sexism within
their ranks.

Raunig’s preoccupation with the non-
masculine, the non-sexist, and the non-heroic
might also be seen as an escape from the
nonplace of the always already exceptional and
fatal homo sacer, with all his nostalgia and
supposed genderlessness so aptly criticized by
Gayatri Spivak and Judith Butler in Who Sings the
Nation-State? Spivak and Butler rightly discuss
the necessity of rethinking the distributions of
agency in theories such as Agamben’s, where the
oppressed are denied any sort of potential
resistance.'? Raunig’s “singing mouse,” but also
the Beguines, are agents of change who do not
invest in heroic, self-centered resistance. Rather,
their resistance is one of failing (to accomplish
the ideal of femininity, to become a proper
mouse), a resistance of only partly intended
subversion.

There are some, like Slavoj Zizek, who
demand an understanding of classical German
philosophy — particularly of Hegel — in which the
Phenomenology of the Mind is always already a
phenomenology of the materialized history of
concrete existences, where the multitudes of
diverse singularities are subsumed into the
historical, progressive process of the constant
sublation (aufhebung) of oppositions. Reading
Raunig — but also Negri and Hardt, especially
Commonwealth — makes Zizek’s hypothesis
slightly more plausible, since the very possibility
of combining the critical and the Spinozan does
indeed have a Hegelian sense of a newly
reclaimed universality, so different from Negri’s
claims from the 1990s and the general
philosophical turn in the Western Left. Yet in
Raunig’s book, Hegel is an absent reference, just
as is in Zizek, Deleuze is reduced to an aspect of
Hegel. Also in Raunig, Deleuze supplies the
visionary models of non-nostalgic criticality,
non-dogmatic materialism, and non-heroic
resistance.

The most interesting moment of Raunig’s
book, at least from the point of view of the
actuality of critical theory, is when Raunig
echoes Habermas’s classic analysis of the mass



conflict, is at the same time an element of a
wider community in a state of becoming. Hence
the first chapter of Factories of Knowledge takes
on Kafka’s image of Josephine, the singer in the
community of mice. The weakness and strength
of the common is understood as the making of
the ritournelle, as the becoming of the refrain in
which it is possible to see the other side of the
common — its banality and unexceptionality: “It
is not a fable and has no linear plot. Instead, it is
a treatise on the relation between multitude and
singularity, on the form in which singularity
emerges from the multitude and how it falls back
into the multitude again.”8

Already on the formal level, Kafka’s singing
mouse is not a coherent, solid subject. Sheis a
weak machine, one of many, and yet also an
exception. She is a singularity, yet any other
mouse could be her. As Raunig explains:

No pathos emanates from Josephine, no
messianic strength, no great notes. The
weak event falls short of the strength of the
many. And yet the force of attraction of the
singular becomes evident, a desire in the
entire mouse folk, when even the slightest
impression arises that Josephine could
sing.9
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The way of life of the mice folk is one of constant
deterritorialization. Josephine’s sudden
virtuosity constitutes one of the moments of
regrouping, transformation — not revolution
really, but definitely a change. The opening
chapter of Raunig’s book can be seen as a
rehabilitation of the reproductive and the
repetitive, as an unheroic introduction to
revolutionary theory and practice. This “de-
heroization,” | would argue, might be a necessary
element in any radical theory today, after years of
predominantly heroic, man-centered narratives
of resistance. Raunig’s project is in line with Jack
Halberstam’s The Queer Art of Failure in its
criticism of neoliberal capitalism, but also in the
suggestion that the common should be seen as
ordinary, effeminate, vulnerable, and so on. Both
Josephine and the movie and cartoon characters
Halberstam analyzes follow the vulnerable,
precarious logic of mistake and failure rather
that triumphant resistance. The way they build
opposition, critique, and subversion does not
result from a plan and hegemonic effort; it is the
vulnerable, precarious, erroneous agency of
weak subjects. In light of their actions, the whole
system of mechanic, profit-oriented,
deterministic capitalist production is threatened,

"When we are in a bad way politically or economically, her singing is supposed to save us, nothing less than that, and if it does not drive
away the evil, at least gives us the strength to bear it." — Josephine the Singer, or The Mouse Folk by Franz Kafka. Copyright: David Adams.
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This map was created by a twelve-year-old Jewish boy, Fritz Freudenheim, detailing his family's emigration from Nazi Germany in 1938.
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renege, and many would simply be hypocritical
and attribute their former actions to the
unrealistic idealism of youth.

The Jewish partis because | was borninto a
Jewish family. We had to emigrate from Germany
because of anti-Semitism. We were
unacceptable to the US because of anti-
Semitism. We were lucky to land in Uruguay
when | was one year old, and that is what made
me who | am. So, I'm a Uruguayan Jew. However,
the Jewish part is only an ethical component, a
bond with my grandparents who were gassed
with the famous six million, all of whom | feel
died so that | may live.

The ethics part is probably a product of the
other two, and also the more difficult one to keep
going. But it’s clear to me that it precedes my
need to make art and that it informs the art |
make. It’s the root of my belief that when done
correctly, art and education become the same
thing. It’s because of this that both are ultimately
forms of political action. It’s certainly not
because of any particular message they may
scream to an audience either from the walls of a
gallery or from a teacher’s desk.

When | heard that Professor Steven Salaita
was fired from the University of Illinois at
Urbana—Champaign, my first instinct was to turn
down an invitation | had just received to speak
there. Being committed to education means that
I’m prevented from sponsoring or believing in
theocracies, exceptionalisms, fundamentalisms,
and hypocrisy. Separate, they are already bad
enough. In different degrees of combination they
provoke my misanthropy and put me at odds with
a lot of countries, institutions, and people,
including this university. This means that for me,
the problem is not really what direction relations
between Palestinians and Israelis take. It’s the
fanaticism that may go in either direction and
that supersedes the possibility of any sane
confrontation between opposing ideas. The
confusing of Jewish individuals with Israeli
citizens happens on both sides of the spectrum.
It tends to ignore that there are some sane
people in any population, and it forgets that it is
this sanity that should be aimed at in any
educational institution. I normally don’t care
about biographical information, but here | want
to avoid any misunderstandings. Since | believe
that technically | could even claim Israeli
citizenship, it becomes more pertinent. However,
that possibility had never crossed my mind
because | don’t conceive of equating religion with
statehood. | believe that to equate anti-Zionism
with anti-Semitism is intellectual fraud.

So, boycotting the University of Illinois at
Urbana—Champaign was an obvious and easy
step for me, but it was also a presumptuous
measure. It would only satisfy a conversation
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with myself and have no effect. After much
thought | therefore decided to accept the
invitation to go and talk about my work, in spite
of misgivings. But | decided that | would not in
fact talk about my work. One of the reasons |
ultimately accepted the invitation was that the
University of Illinois at Urbana—Champaign is a
public university. | believe that what we call
education should be both educational and
public.

Though not free of charge as it should be, in
theory at least the University of Illinois at
Urbana—Champaign is still public, not-for-profit,
and hopefully dedicated to inquiry. To boycott
this campus would be to mistake the mission of
the institution for the mistakes committed by
transient and narrow-minded individuals.
Fanaticism and stupidity are bad qualities,
particularly when those defined by them are rich
and in power. Public universities exist to fight
these limitations and to make sure that the next
batch of rich people who reach power are better.
Good education exists to ensure that ethics don’t
deteriorate when the state abrogates its
financial duties and allows privatization to take
over. If the state is badly administered and
private funds are required, | understand that
there is a need for a financial transaction. It’s the
institution’s responsibility, however, to ensure
that values are not negotiated away during this
process. So | came, figuring that showing
support for those that are fighting for these
values is more important than saying a self-
satisfying “no.”

There are many questions for me personally
in the determination of the values we are fighting
for, or should be fighting for. In my case, | often
ponder what would have happened if my family
had not been Jewish. Would | have grown up in
Germany? Might | have become a German anti-
Semite myself? Or what if the US hadn’t been
anti-Semitic? What if it had been open to
immigration as promised by the Statue of Liberty,
without quotas, walls, or vigilantes? Might | then
have become a US chauvinist exceptionalist? The
answer lies in the potential strength of my
values, helped by ethics and critical thinking.
Based on this, | will make my own controversial
statement now: The creation of Israel, though
understandable in its motivation, was a
predictable mistake, and history has proven it so.

My next statement is much less
controversial, and stems from my fondness for
metaphors. | like metaphors because | see them
as an efficient way to compress data. A lot of
information is condensed into a verbalized image
which, once itis heard or read, unfolds through
evocation, creating a rich and understandable
totality. It’s a poetic and not a mathematically
true compression, nothing to do with JPEG or

when formulating the twenty-eight tendencies of
changing university, of which the twenty-sixth is
as follows:

The university is becoming an actor in the
intertwined strategies of the real estate
market and infrastructure policy: the
upgrading of the city districts,
gentrification and the transformations of
formerly industrial or working-class
neighborhoods into zones occupied by
creative management.®

In Raunig’s thinking, the “merging of discipline
society and control society,”® the combination of
restrain and free circulation, should be regarded
not as a linear process — as it was in Deleuze’s
groundbreaking essay “Postscript on the
Societies of Control” — but in terms of a
simultaneous striating of space, the constant
forming and deforming of modules. In this
analysis, a critique of today’s academy is
combined with an analysis of the “edu-factory”
project and other initiatives that resist the
neoliberal reshaping of the university. In his
review of Raunig’s book, Krystian Szadkowski
rightly points to the first analysis of the
university as a factory, which was proposed in
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1909. He also observes that Raunig’s narrative is
perhaps less focused than such an analysis
demands.” Yet, in defense of Raunig, | would like
to argue that a centralized, linear narrative would
lose its connection to the events depicted,
which, both on the side of the new management
of the universities and on the level of the lived
experiences of the individuals involved, is more
similar to a rhizomatic field — striated,
modulated, and de- and reterritorialized — than
to a linear scenario that could be described by
some post-Hegelian narrative.

The key aspect of Factories of Knowledge is
the way it demonstrates that a project of
contemporary self-consciousness (Hegelian
Selbstbewusstsein), which is the key aspect of
any timely subjectivity to come, has to
encompass more than the common notion of
consciousness has ever grasped. That is, it must
encompass the embodiment, materiality,
resistance, and unconscious of the common, but
also the common understood as a collectivity —
or better yet, a multitude, with its
interconnections, desires, and dreams. This — as
becomes clear in the first pages of Raunig’s book
— has to happen with an acknowledgement of the
commonality, even the banality of the singular,
which, while being an exception in a state of

As part of the student protests
there, an intervention is made to
a University of Berkeley
billboard.
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observations concerning the recent neoliberal
transformations of the university, in which
quantitative measurements emphasizing
immediate effectiveness replace qualitative
criteria and the long perspective of the early days
of the university. The so-called Bologna Process,
which aims to unify university programs and
measures of evaluation across EU countries,
results in a highly technical approach to
knowledge production and reduces the student-
professor exchange to brief moments of grading
rather than discussion, which prevailed before.
The public mission of universities is replaced by
the modus operandi of the factory, in which
quickly measurable products and their
“parameterization” replace debate and
procesual approaches. The resistance to these
processes — such as the Occupy movement, but
also other protests, for example in London,
Berkeley, and Krakow — not only try to halt the
transformation of universities into corporations;
they also offer lines of flight out of the profit-
oriented, neoliberal main current.’ The
Free/Slow University of Warsaw (WUW), a project
organized by Kuba Szreder and other academics
and curators, is an alternative to the
instrumental approaches that dominate
academia today. WUW tries to combine
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knowledge from the arts and sciences to allow
workers from both fields to understand
contemporary mechanisms of commodification.
Analyzing contemporary modes of production, it
calls upon practices of solidarity and
resistance.? Gerald Raunig was one of the first
guests at the seminars offered by WUW. Later on,
theorists, artists, and activists such as Martha
Rosler, Luc Boltanski, Patricia Reed, and many
others joined us in Warsaw to produce what |
would call “counter-knowledges,” referring to the
“counterpublics” suggested by Nancy Fraser.3

With his machinistic apparatus, however,
Raunig remains far from the sentimental
approaches of some liberal critiques of the
recent transformations in the university and
culture, in which the humanities should be
preserved as some form of “art for art’s sake,”
albeit deprived of any political signification.4 In
Raunig’s analysis the university, and the
humanities in particular, are a political matter,
not because of their supposedly “disinterested
beauty,” alienated from any social and political
context, but precisely because they constituted
a zone of critique, resistant to marketization and
financialization, and they therefore enrich the
cultural experience of contemporary individuals.
His sharp sense of observation is at its best

This Free/Slow University of
Warsaw graphic, designed by
Krzysztof Bielecki, was used
during the Art Field as Social
Factory Conference in November

2014.
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TIFF images on a computer. So, | will use a
walnut as a metaphor for the university. The shell
is hard, wrinkled, and will eventually be
discarded. But, like the Board of Trustees and
whatever parts of the administration collaborate
with the Board, the shell puts pressure on the
inside, exploits its tenderness, overcomes its
possible resistance, and causes it to wither and
wrinkle. The dilemma then is: What should define
the walnut — the shell or the kernel? As an
educator, | obviously choose the kernel. | will try
to protect and nourish it, and | will fight the
pressure applied by the shell as much as | can.
Due to its own nature, the shell wants to
prevail in its mission to train students to be good
workers, avoiding any waves of dissent along the
way. The success of the university is measured
by its public image and not by the individual
maturation of its students. As a consequence,
the university’s money goes primarily to sports,
to industrial research, and to the salaries of
administrators, sometimes even after they have
resigned. | saw that a former chancellor of the
University of Illinois at Urbana—Champaign who
was forced to resign receives $212,000 a year
because he helped admit well-connected
applicants who normally would not merit
consideration. Nice for him. In exchange for this
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generous severance package, he comes to
campus once a week.?2

So, focusing on this walnut, we may see the
Salaita affair from two angles. One is anecdotal
and ripe for a soap opera. The other concerns the
philosophical underpinnings and aims of
education. Continuing our walnut metaphor, the
Salaita affair raises the question of whether
education should be a mechanism to satisfy the
shell, or a tool to help the kernel exercise its
freedom of thought.

In the soap opera version, thereis a
professor who is led to give up his tenured
position in one institution and take a new
tenured position in another. He moves with his
family, giving up their house and the schools his
children attended. He delivers his teaching plan
according to the schedule he received, makes
controversial remarks on social media networks
that he believes are private, and rubs donors the
wrong way because they don’t think these
networks are private. Finally, the professor is
fired two weeks before he is due to begin
teaching. We all sympathize with his plight. We
are also alarmed because we fear that there
might be other similar stories in the future. The
story is sad, and the soap opera is badly written
by the Board of Trustees, whose members,

Bonnie Coyle, "Stand With
Salaita (2)," digital poster, 2014.
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This mock wall was erected by students at the University of Illinois at Urbana—Champaign in opposition to Israel's occupation of Gaza and the firing of
professor Steven Salaita.
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The Common in the Time of Creative Reproductions: On Gerald Raunig’s Factories of Knowledge, Industries of Creativity
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What relationship is there between the work of
art and communication? None at all. A work of
art is not an instrument of communication. A
work of art has nothing to do with
communication. A work of art does not contain
the least bit of information. In contrast, thereis a
fundamental affinity between a work of art and
an act of resistance.

— Gilles Deleuze

After Art and Revolution, A Thousand
Machines, and texts and interventions in defense
of public education, heterotopias, and the right
to movement, of which some have been
published in the journal Transversal, the book
Factories of Knowledge, Industries of Creativity
appears as a summary of Gerald Raunig’slong-
standing research into radical theories and
practices of cultural resistance. Now Raunig’s
two main inspirations, critical theory and French
poststructuralism — in particular Foucault,
Deleuze, and Guattari — are combined with post-
operaist immanentism. The book includes a
short afterword by Antonio Negri emphasizing
the importance of this “countermelody” for
building resistance and solidarity in the
common. As | will argue, in this combination, all
sides gain: operaismo obtains a concept of the
common enriched by some aspects of the more
traditional notion of the public; critical theory
gains a way of overcoming the impasse of
nostalgia; and poststructuralism benefits from a
more materialist notion of critique and
resistance, a vision of practice allowing the new
heterotopias to come.

Gerald Raunig’s theorizing harkens back to
the early days of the Frankfurt School, and not
justin the way it takes the classical theme of the
culture industry and reappropriates it for a
Deleuzian theory of contemporary cognitive
capitalism based on creative and affective labor.
Indeed, its most striking similarity with the
project of Adorno and Horkheimer lies in its
capacity for theorizing contemporary social
conflicts in a way that combines theories and
practices — and often micropractices — in order
to create inspiring theoretical machines that
resemble Deleuze and Guattari’s war machines.

This aspect of the German philosophical
tradition — the effort and capacity to be modern
in the sense of building a critical, self-conscious
discourse embracing the issues at the core of
contemporary political conflicts, such as the
conflict over the current transformation of public
education — is paradoxically made possible by
developing notions that derive from a very
different, antitranscendental and materialist
tradition. The questions formulated by Adorno
and Horkheimer in their analysis of the culture
industry resonate with Raunig’s critical
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together with the administration, are the real
protagonists. The professor is the unfortunate
victim. He plays a secondary role and is doubly
victimized: by overzealous administrators, and
by bad literature.

The other angle, the philosophical one, is
more serious. It actually affects the future of an
enormous amount of people, both immediately
and later by becoming a noxious precedent.
Robert Easter, the president of the University of
Illinois at Urbana—Champaign, defended the
decision to fire — or to “dehire” — Salaita in an
interview with the Chicago Tribune, even before
the Board voted on the issue:

At the end of the day, we have to look out
for the students and potential students
first and foremost ... It is important to have
an institution where people are not afraid
to apply or attend because they feel their
views are not respected ... Our obligation is
to make sure we have the most diverse,
inclusive campus that we can have.3

In its doublespeak, the statement seems to
belong to the libretto of the soap opera. |
understand Easter to be saying that to ensure
diversity, there is a need to exclude anybody who
does not endorse Israel and/or Zionism. This
implies that diversity has to be eliminated in
order to keep diversity going — a startling vision
for an educational institution. The expectation
used to be that a good discussion between
opposing views helps education. Educational
institutions would actively seek out different
opinions in order to have a good level of
discussion and avoid excluding the opponent.
With Easter’s oxymoronic theory about
homogeneous diversity, we end up littering the
field with universities that are pro-something on
one side, and universities that are anti-
something on the other. Or worse, like during the
dark McCarthy era, we may end up with only one
kind of university.

Another serious implication of the Salaita
affair is that the Board usurped academic
monitoring duties that belong to the faculty and
students. By doing this, the Board confused
opinion with policy. | know that the word
“opinion” is ambiguous, so | will give it some
precision. By “opinion” | refer to a form of gut
feeling, an unmediated thought that, because it’s
based on beliefs and unconscious sentiments, is
not fully examined or proven. In fact, this
connection between opinion and gut feeling
raises the question of whether the gut
accommodates the head, or whether the head
conforms to the gut. Either way, the final result is
the same.

When the opinions of the Board of Trustees
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inform policies that should be monitored by
those in charge of academic matters, there is
reason for alarm. But the gut feelings of the
Broad are not the only gut feelings at play in this
affair. Salaita’s opinions, although expressed
outside the school, were arguably ill-advised.
Indeed, we have many derelictions happening
simultaneously:

1. Salaita was arguably foolish in the way he
phrased and disseminated his opinions. His
opinions were just that — gut-feeling statements
without any pedagogical value.

2. The university was arguably foolish to hire
Salaita without vetting him first.

3. Salaita was arguably naive to accept the
appointment without vetting the university first,
although prior to this incident, the school’s
reputation on free speech issues was apparently
not bad.

4. The university arguably lacked a clear
idea of the relationship between the space of
social media and the space of the classroom. |
don’t have a clear idea about this either, but I'm
not an institution, so in my case it doesn’t
matter.

5. The university and the Board were
arguably remiss in failing to establish a policy on
the use of social media — or if they did have such
a policy, they failed to publicize it sufficiently.

Clearly, the accumulation of all these facts
and possibilities cannot take the place of policy.
It’s really bizarre that it has managed to do so.

Since Salaita was presumably hired through
faculty procedures, he should be fired through
faculty procedures. Otherwise, we have opinion
overruling procedures that reflect policy. Policy
may sometimes fail, but when it does, it should
be corrected through legislation, not through the
use of power. Trustees are as much responsible
for serving as role models as are faculty, and the
abuse of power is not a very good pedagogical
tool. However, the need to separate opinion from
policy is a good topic to be pursued
pedagogically. | wonder what would happen if the
University organized an in-depth discussion on
the question of “opinion vs. policy.” Might it lead
to institutional self-analysis and reform? It
would be revealing to have a frank discussion
that included the chancellor, the Trustees,
Salaita, students, and faculty. Besides providing
material for many PhD theses, the results could
become a point of reference for people both
inside and outside the institution. The discussion
might even help everybody involved in the affair
grow up a little. Otherwise, the next logical and
inevitable step is the organization of a local
branch of the NSA to monitor tweets and emails.
The Board could then make sure that some
opinions prevail over others, and that their
idiosyncratic version of diversity is instituted.
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Belgium's former Queen Fabiola passed away in December of 2014.
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alleged violations of immigration law. And in the
US, approximately five hundred US citizens with
direct ties to terrorist organizations are denied
rights and protections under any law, even in
cases where their own lives are threatened. In
post-Charlie Hebdo France, strict rules have
been instated to curb speech, regarding any
verbal or written justification of violence as a
punishable crime. This abandonment, limited as
itis, of the basic rule of equality among citizens
foreshadows a larger threat to the integrity of the
state. It comes at a time when the state sees a
free and orderly society as a threat to its own
existence, treats core members of its citizenry as
suspects, invades their private thoughts, and
demands a public declaration of their innocence.
When the state forces individuals to reveal
private thoughts, it violates their identity as
citizens; having an external persona that is
coherent, consistent, and compliant on the one
hand, and an interior persona that is protected
and free on the other, is one of the defining
attributes of what it means to be a citizen. Isn’t
this duality of internal and external life precisely
what ISIS is fighting to destroy in the areas under
its control? Isn’t ISIS, at the end of the day, a
triumph of the mob against the notion of the
state, irrespective of the identity of this mob, its
embrace of modernity, and its ability to accept
and tolerate the other?

Total equality is yet to be attained by the
modern state. There have always been areas in
which safety and security prevail more than
elsewhere. These are neighborhoods that big
cities are unenthusiastic about bringing into the
fold of care and control, as Jean Carbonnier has
observed.! The issues around the North African
presence in France, the Turkish presence in
Germany, and the African-American presence in
the US are not new. In spite of that, the state has
always been vigilant in upholding, at least in
writing, a strict code of no overt discrimination
based on color, gender, religion, or ethnicity. And
yet, the state finds itself today deferring crises
and limiting their damage by willingly
compromising its core values when confronted
with potential threats from its citizens. Despite
all of the aforementioned signs, the state must
be defended and protected because its
weakness and eventual fragility, or its
domination by a deadly mob, will only lead to
more hot and cold civil wars in states that have
miscalculated the means of transcending utter
brutality under the terms of their admittance into
the modern era and into the force of history.

X
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European whole. Today, Europeans are Roman,
Germanic, Gaul, Catalonian, Celtic, and Slavic.
They are also Turk, Kurd, Arab, Tatar, Chinese,
and Japanese.

Have we tried to mend the ensuing rupture
that divides modern societies and threatens to
destroy them? | don’t think so. The Charlie Hebdo
attack is a harbinger of things to come. And not
for the amount of blood spilled. On the same day
that the Kouachi brothers killed thirteen people
in Paris, an explosion in the Yemeni capital of
Sanaa ravaged more than one hundred lives
between the dead and the injured. The Yemenis
die as if they never lived. This is true mainly
because the French blood flowed in a place full
of light, in the City of Light, while the Yemeni
blood flowed in darkness. By pointing out this
contrast, it is not my intention to pay respect to
the Yemeni blood at the expense of the French,
nor is it an attempt at Maoist equalization. The
irony is in the fact that the murder in Paris did
not only befall a few individuals — among them
some celebrity cartoonists. Rather, the effects
are much more widespread: what happened in
Paris could destroy the entire world. Itis a
warning that the entire ship is about to sink. The
Yemeni casualties are larger in number than the
French. Yet the Yemenis were floundering in the
midst of a turbulent ocean while the French ship
was supposed to be safe and stable, even
capable of rescuing the Yemenis themselves.

The Charlie Hebdo massacre is far more
horrific than that of 9/11. Once again, this is not a
game of comparing numbers. It also has little to
do with whether it took place on the “brighter”
side of the world. Thirteen years ago, there were
forces within Muslim and Arab societies that
were connected with modernity and that
amounted to sufficient number and influence to
make a considerable and lasting contribution to
their societies. Back then, it would have been
possible for the Western intelligentsia to lend its
full support to these nascent movements in
order to effect an outcome worthy of modernity.
Today in the Arab and Muslim world, however,
this modernist machine is completely broken.
There is no doubt that the Western intelligentsia
will have to take on the thankless task of
rescuing the sinking ship entirely on its own.
That is, if such a rescue is at all possible. The
Western intelligentsia should at least try to
urgently save the countries where the rule of law
and the need to uphold the ideals of the modern
state still carry some weight. This intelligentsia
should also speak loudly against all plans to
combat terrorism carried out by Western
countries in the region today. It makes little
sense to anyone who possesses a modernist
mindset that a plan to confront ISIS and Al-
Qaeda affiliates should involve arming and
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supporting the main tribes in Syria and Iraq — or
that the Shiite Militia is trustworthy enough to be
pitted against the “ominous” Sunni forces.
General Petraeus’s failed plans in Iraq have only
succeeded in transferring the aggression from
one front to another, since his main strategy was
to aid structures and networks that, by all
standards, are far more primitive than the
terrorist organizations they were supposed to
eradicate. | say this because | want to try to move
the needle in another direction and to not cease
confronting evil entirely. General Petraeus might
have succeeded, militarily speaking, in
eliminating a clear, immediate danger. But he
most certainly couldn’t prevent the resurgence in
a nearby region of a far deadlier evil.

Sadly, there is no magical recipe to follow to
lead us out of the darkness that is about to
engulf us. There is no hope of any authentic,
meaningful public condemnation of the Paris
tragedy coming out of the Middle East.
Therefore, we cannot sit idly by and watch
modern society in Western democracies drift into
the tunnel of mob thinking. On her Fox program
Justice, Judge Jeanine Pirro instigated viewers to
“murder them all.” Anger is understood, but so is
idiocy. The question that Judge Pirro failed to ask
was: Who are those people to whom the
invitation to take revenge is being extended? Is
Judge Pirro completely certain that American
whites, Christians, Protestants, or those in the
Bible Belt all form an ISIS-like angry mob? An
amorphous group that possesses no response to
difference other than mirroring what they
perceive ISIS does to people who are different
than them, with indiscriminate killing being the
only viable punishment? In reality, even ISIS tries
to switch its punishments around: sometimes
severing a hand is appropriate, and at other
times flogging sends the right message.

One wonders about the depth of the abyss
that Western public opinion sinks into
sometimes.

Alain Touraine reaches one important
conclusion in his latest book The End of Societies
— which sadly has not been translated into
English yet — namely, that Western countries still
exclusively possess the power and authority to
prevent dying societies from self-extinction. The
modern state is still capable of shifting societal
violence from direct physical contact towards
the domain of the verbal with full punishment,
and within the limits of the law. The state also
has the power, through institutional and official
bureaucracy, to create clear-cut structures of
equality by reducing the notion of “the public” to
clerical consistency. Yet today, one state is under
a real threat of renegotiating such a promise and
authority. In Canada, thousands of immigrants
had their citizenship revoked on the grounds of

The conflict between opinion and policy
reminds me of when the Uruguayan parliament
voted to decriminalize abortion some years ago.
When the law reached the president’s desk, he
vetoed it because it went against his Catholic
beliefs. Though he was basically a progressive
guy who was voted into office as the leader of a
leftist coalition, the president allowed his
personal opinion to overrule a democratically
approved policy. He committed an abuse of
power. Many years before, in 1990, the
conservative King Baudouin of Belgium faced the
exact same conundrum. But unlike the president
of Uruguay, his actions were admirable. He
abdicated for one day. The prime minister took
over temporarily and signed the law during the
king’s absence. The king’s opinion was preserved
and an abuse of power was avoided.

The primary space for opinion is one’s head
informed by the gut. The space for the
construction of policy is outside the head. Even if
the same opinion occurs in many heads informed
by many guts and is therefore shared, it still
operates in internal space. That is why policies
that simply implement opinions — that is,
policies that don’t involve an objective analysis
of ideas and consequences — are so dangerous.
The correct negotiation between the head and
the gut is much more complex than a simple
enunciation of beliefs, and fights between gut
feelings are pointless.

Now it’s time to insert some talk about art,
since that is my real field. Opinions are relatively
harmless as long as they remain in the private
space. But as soon as they leave the private
space and are expressed, things change. An
expression is an opinion that has just walked out
from the head, and that is why Expressionist art
risks not being much more than opinion. Once
expression starts walking in public space, it
becomes communication and therefore stops
being harmless. As communication, opinions can
have an effect on policy, and policy in turn
shapes collective space. While the impact of art
on policy is minimal, art nonetheless affects
culture. So our responsibility as artists is to act
as if art actually determined policy.

This all means that freedom of opinion is
one thing, and freedom of expression is
something very different. Opinion is allowed to
be irresponsible, but when one communicates,
one should be accountable for what one is
communicating. The way we use the phrase
“freedom of expression” does not take these
things into consideration. We need to be more
nuanced. We should regard “freedom of opinion,”
“freedom of expression,” and “freedom of
communication” as three distinct categories with
different degrees of responsibility. When it
comes to censorship, it is “freedom of
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communication” that is repressed, not “freedom
of opinion.” If we decide to insult someone, we
should be aware of what might happen
afterwards. This does not mean that freedom
should be curtailed through censorship. It means
that we should know that we have to assume
different levels of responsibly in the exercise of
each of these freedoms. In a good institution,
policy is there to help us be responsible. It is not
there to shut us up.

I don’t know if this university is a good
institution. But one of the missions of any
university is to be a good institution. In light of
this, the Salaita incident seems to be a clash of
opinions in the absence of policy. There is no
consideration of either spaces or
responsibilities. If a chancellor resigned in the
wake of a scandal and still gets paid more than
most faculty; if faculty is hired and then fired not
because of fraudulent claims they made, but
because of sloppy vetting; if donors can shape
the educational mission according to their own
opinions and interests; if faculty and students,
who are the core and raison d’étre of the
institution, are ignored in academic decisions -
if all this is allowed to occur, then there is no
policy in place. Then the university is or may
become a bad institution. There is no longer an
ethical compass. There is only the fickle, but
disguised, rule of opinions.

This leads me, believe it or not, to art
education. As it’s usually understood, art
transverses distinct spaces. Starting in the
private space of opinion and intuition, art breaks
out to become expression, and then uses the
communicative space in hopes of becoming part
of policy. In the case of art, “policy” means the
canon, and becoming part of it means garnering
museum approval. This process does not include
any training or education in responsibility and
accountability. Although art tries to mess with
brains and hearts, there is no Hippocratic Oath
taken in art schools. There are no courses on
“ethics and art.” Although everything is about
being original and breaking out of the box, there
is no discussion about breaking the shell of the
walnut.

| have a different view of art. | see itas a
very general methodology, as a metadiscipline
that includes all other disciplines. In fact, | see
science as a minor accident in the acquisition of
knowledge. | see science as a field that is
seriously limited by having to use logic, causality,
and repeatable experiments. There is nothing
wrong with any of this, but art is all of this plus
the opposite. Art also includes illogic, the
suspension of laws, absurdity, non-repeatability,
impossibility, and the search for an alternative,
not-yet-existing order. This means that art
should inform science and everything else as



well.

| believe art should do so because it’s the
only methodology that allows for unhampered
imagination and wonder, for asking in an
unrestrained way the question “what if?,” for
challenging the given systems of order and
speculating about new ones. It’s the ultimate tool
for critical thinking.

In other words, art is education. Even if as artists
we continue acting as the producers of objects,
we should also realize that we are educating
others for the purpose of challenging,
reorienting, and expanding knowledge. We may
keep on polluting the world with things called
“art,” and more particularly with “my art,” but we
should understand that we are ultimately
preparing the space for the development of
collective policies that generate the freest and
most empowering form of what we call “culture.”
We must accept this responsibility and act
accordingly.

If we agree with this, the whole idea of art
school becomes deeply questionable. This is not
a point | want to pursue here because | don’t
want to add to unemployment figures. But it’s
clear to me that as they function today, art
schools aren’t doing much good. The more
academic ones start with life drawing and then

09/11

follow a hypothetical progression based on a
linear reading of art history. More modern
schools skip life drawing and begin with Painting
1, 2, and 3, mistaking art schools for craft
schools. The still more progressive schools are
mainly concerned with teaching students how to
behave in the art market. None of these schools
teaches how to create, because they consider
artistic ability to be an inborn quality that cannot
be taught.

What remains important in all of this is that
art — or better, art-thinking — gives us an
individual accountability system that not only
helps us to explore the open field of creation: it
also helps us to negotiate the transition from the
space of opinion to the space of policy. Art-
thinking shouldn’t be confined to the making of
commodities or the expressing of opinions.
Neither one does much for education, justice, or
culture unless something else, something more
important, takes place.

| decided to read Salaita’s tweets. | started
with tweets he sent on September 21, 2014 and
worked my way back as far as July 23, 2014. Then
| got tired and gave up. | did not find the offensive
and incendiary tweets that were quoted in the
campaign against him. This only means that
those who did find them had a lot more time and

"Gagged Lincoln" poster created
by a campaign in support of
Steven Salaita.

ACADEMIC FREEDOM
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Despite press images suggesting a crowd behind them, the international heads of state who joined the January 11 Charlie Hebdo march in Paris were isolated
from the crowd for security purposes, as revealed in this rare birds'-eye view. Journalists and activists have pointed to freedom of speech abuses perpetuated
by the countries of several officials who joined the march.
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The perpetrators of the crime against the French
weekly Charlie Hebdo were French citizens. The
fact that they are not foreigners is an irony and
does not explain much, as many mistakenly
perceived, about the factors leading up to the
current (historical) moment. The fact that
Western cultures see this as a paradoxical trait
of modern societies points to a deeper flaw in
the structure of modern societies themselves.

For the criminals at hand to qualify as
French, one expects all apparatuses of the state
and society to treat such a heinous act as an
isolated, individual case — or at worst, an action
connected to a narrow, exceptional local
community concerned with local events. This
expectation also requires that the perpetrators
not presume they are struggling for a cause that
matters to millions of people beyond their
national borders. Nor does it exempt the French
public, and more generally the European public,
from understanding what happened as a matter
that doesn’t extend beyond their own borders.
Otherwise, what would it mean to attach such an
identity or belonging to a homeland?

A modern state presumes equal loyalty from
all its citizens and an equal submission to its
laws. Any violation of the law is to be treated as
an isolated, individual case. To this day, modern
(Western) societies have failed to integrate all
inhabitants as citizens. It is most likely that
touristic postmodern philosophies, which for
years have celebrated this civic fragmentation in
the cosmopolis as a huge achievement, have,
due to their intellectual laziness, paved the way
for the destruction we witness today. Every
metropolitan center is comprised of religious,
sectarian, and ethnic cantons. In our intellectual
downtime, we muse on the idea of a Koreatown
in New York and a Chinatown in London as ideal
backdrops for souvenir photos. Yet we forget to
concern ourselves with the following question:
Why haven’t modern cities been able to break
down groups into scattered, law-abiding
individuals?

Some of modernity’s hallmark beliefs, such
as citizenry and individuality, have perhaps
continued to be subordinate to historical
formations of identity — as long as the borders
between states remain solid and hard to
penetrate.

Numerous technologies have emerged since
the early waves of immigration. Meanwhile,
nation-states seem to prefer to look away from
social harmony as their foundation. Let us not
forget how nation-states in Europe have
historically created clear rules and fortified
borders to ensure their social, religious, and
ethnic harmony. The European Union, since its
inception, has been in essence an attempt to
reorganize prehistoric divisions into a new

patience than | do. Apparently they really needed
to find them.

There seems to be a simple and elegant
solution to the mess the University has got itself
into: let Salaita come to school once a week and
pay him $212,000 a year. After all, the University
has a precedent for this. Any intellectual damage
the Board feared Salaita might inflict would thus
be minimized. Even less damage would be
inflicted if Salaita’s teaching duties were limited
to ethnic cooking or something else that has
nothing to do with Israel or Gaza. He should be
happy with this arrangement.

Although retired, my vocation is still
teaching, so | would now like to propose some
assignments:

1. In a tweet he sent on July 30, 2014,
Salaita expressed the following: “It seems the
only way Obama and Kerry can satisfy Israel’s
Cabinet is if they bludgeon Palestinian children
with their own hands.” The statement reflects
Salaita’s opinion and anger. It is clearly a
metaphorical statement, since it is unlikely that
the Israeli cabinet sees this as either possible or
desirable; noris it likely that Salaita believes this
is possible or desirable. Being metaphorical, the
opinion does not express pure, unmediated rage,
but instead involves some construction. Please
answer the following questions. A) What are the
conditions that generated the rage? B) What
remains once the rage component is eliminated?
In addition, please complete the following tasks.
1) Create a new metaphor so that those
conditions may be communicated in a persuasive
way. 2) Describe possible policies that might
correct the original problem. 3) Replace Salaita’s
metaphor with your own, and make your point
using a medium you think is effective (social
media, a poster, a video, etc.).

2. Similar to a no-fly zone, the University
campus has been declared an apolitical zone. No
communication involving any political content or
intent is allowed to circulate. A) Identify a
political cause to be promoted. B) Research the
geography and culture of the campus to pinpoint
possible paths for the circulation of information.
C) Evaluate these circuits for efficiency in
communication and possible duration of service.
D) Avoid tunnels. E) Choose the appropriate
format, and design it the best you can.

3. Let’s assume that there is no free
expression allowed on campus exceptin
designated areas such as bathrooms and dorms.
But there are not enough bathrooms on campus,
and all the dorms are taken. Design new free-
expression areas to be placed around campus in
easily accessible locations. Free expression has
to be contained in these places — it must not spill
out. These locations have to be comfortable and
weatherproof, and they must stimulate free
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expression. Use Photoshop or something similar
for your presentation.

4. Research existing urban legends. A)
Invent a new urban legend. B) Create an
advertising campaign on campus with the aim of
establishing the legend as fact.

5. Think of an offensive issue that will upset
the ethical sensibilities of the University’s
student body, faculty, administration, or Board of
Trustees — or all of them simultaneously. Develop
a campaign to raise funds around the issue, with
the aim of increasing the University’s
endowment.

X
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that even when we think we know how things
work, their dazzling effect is not dimmed. It is
one thing to understand a financial system,
another to contemplate making one at home.
That it should exist at all, and on such a vast
scale, trillions of dollars that are mere numbers
on screens (when they are visible at all); that it
should have collapsed, and yet six years on that
it should still exist: of course we need our
catachreses to describe this, and it is the value
of dealing with this monstrous phenomenon in
terms of alchemy and magic that makes the odd
assemblage that is VWAP so compelling.

Assembling an Occult Economics
Modern finance and modern magic and
witchcraft are not merely two parallel words
governed by similar logics; they are intertwined.
Far from being some bizarre throwback to an
irrational, premodern age, magic and sorcery —
and accusations of the practice thereof, often
amounting to a kind of paranoia — abound today
in precisely those situations where the
operations of finance capital have created the
greatest inequalities and the starkest contrasts
between the expectations of the many and the
realizations of the few.

We remain severely limited in our ability to
influence unreal reality, because we have failed
to understand that it is both real and unreal at
the same time, and instead demand that it
always be real only. We seek to delegitimize
financiers by calling them out as magicians, but
we fail to realize that their magic is real. More
importantly, we fail to realize that we can
challenge them on their own terrain, that they
have no monopoly of the technology of
enchantment.

What then, if we were to learn from the
gold-defecating queen screaming in frustration
at the unreality of her money, pleading with her
forebear and namesake to lend her her long-
dead alchemist? Or better still, to become
ourselves alchemists and occult operators?

We could begin with a more concerted
attempt than any hitherto to generate new
knowledge forms: an “economics” that would be
plural, allying artists, anthropologists,
sociologists, activists, feminists,
environmentalists, financial practitioners, and,
yes, economists, remembering both that many of
us wear more than one of these hats. This
catachrestic economics would be mindful of the
need for a political and ethical framing of its
occult techniques in favor of equality, social
justice, and care for strangers: not for us either
sectarian world empires or the totalizing
ideology of capitalist realism. It would analyze
algorithms and models, their conditions of
production and performativity, but it would also
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perform other realities, conjure up other
financial systems, even as it pointed through its
performances to the modalities of operation of
our existing financial system. It would be equally
at ease with spreadsheets, ethnographic
inquiries, and theater, refusing to privilege one
above the others as constituting what is really
real. It would mobilize all these and other
rational, magical techniques, in the knowledge
that they create the world as much as they
control it. This “economics” exists already, if only
in shreds and patches. Our task is to assemble it.
X
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Circulation organizes time and vice versa. Public
discourse is contemporary, and it is orientated to
the future, the contemporaneity and the futurity
in question are those of its own circulation.

— Michael Warner!

Nothing is less passive than the act of
fleeing, of exiting. Defection modifies the
conditions within which the struggle takes place,
rather than presupposing those conditions to be
an unalterable horizon; it modifies the context
within which a problem has arisen, rather than
facing this problem by opting for one or the other
of the provided alternatives. In short, exit
consists of unrestrained invention which alters
the rules of the game and throws the adversary
completely off balance.

— Paolo Virno?

It lies in the nature of a magazine that it
goes public, hence the term publication. At a
certain moment, and with specific intervals, a
magazine is made available to the public,
whether on newsstands, in specialist
bookstores, or online. It thus circulates its
discourse through punctuation. But what
happens in between — namely, the decisions on
themes, articles, edits, graphic design, and, yes,
adverts — is nonpublic. In some cases the
publication of a publication may even be
accompanied by a public campaign, from
marketing to launch events. But in many ways,
the main work of a magazine, of its production of
meaning, is nonpublic — up until the moment of
publication, when another circulation and
production of meaning happens: that of
distribution and readership.

After all, the meaning of a magazine and its
discursive production is as dependent on reading
as it is on writing and editing: a magazine is
always its audience, if not one with its audience.
But the fact that the production of a magazine is
withdrawn from the public is not the same as an
exit from the public sphere as such; itis nota
withdrawal from and of discourse. Why, then,
circulation and withdrawal? This has to do with
the relation a magazine has to its objects and
subjects, and how it constitutes a public as
specific, and sometimes in opposition to
dominant forms of publicness and official
cultural policies. Sometimes withdrawal is
enforced, through economy or censorship, but
other times it is intentional and tactical: the
withdrawal from certain public debates and
arenas is what makes an alternative cultural and
critical production possible. However, it is not a
guestion of circulation or withdrawal, i.e.,
publicness or concealment, but of a movement
between these two moments, heightening their
connection. It is a question, in other words, of
circulation and withdrawal.

The term “circulation” is usually used in a



Richard Caton Woodville, Politics in an Oyster House, 1848. Oil on fabric. 54.29 x 43.97 x 7.94 cm.
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although for all that none the less “real”).

Reification (the turning of somethinginto a
res, a thing, but this formulation is tautological
...), wrote anthropologist Marilyn Strathern, is a
Euro-American habit: entities are turned into
objects or things when they assume a given form,
with given properties, and are therefore
knowable as such. Common sense though this
may seem, Strathern contrasts it with the
Melanesian habit of generally conceiving of
entities as always already relational, thereby
perturbing and provincializing our sense that,
whatever the differences between us, we can all
agree that there is something “out there” that we
may term “reality,” knowable and manipulable as
such.20

It is easy for rationally-minded moderns to
write off alchemy, magic, and witchcraft as
premodern superstitions. Setting aside the
awkward persistence of occult practices across
the world despite three centuries of rationalist
criticism, these practices have an important
effect in the world. As we have seen, they are
rational techniques that enable those who use
them to act in the world, to make an uncertain
place more certain. As practices which depend
for their efficacy at once on secrecy and
publicity, visibility and invisibility, they are
strikingly similar to the financial industry. And
like finance, they are simultaneously real and
unreal. And just as with the occult, it is only the
persistence of the dominant Euro-American
process of reification that makes us resistant to
such a conclusion, that makes us insist on
pointing a finger at the malevolent magicians of
capital markets and shouting: what you did
wasn’t real — you tricked us!

For all that the value created by the
development and trading of asset-backed
securities or the general expansion of debt in the
2000s turned out to be illusory, it nonetheless
existed. Large salaries and far larger bonuses
were paid out on the back of it, and with those or
with loans secured on them, houses bought,
markets for various goods and services created
or stimulated, and investments made. GDP grew,
tax receipts rose, governments disbursed funds.

Recognizing that reality and unreality are
not antonyms, but two possible states whose
actualization depends on certain conditions
obtaining or not obtaining, helps us in turn
understand the resort to metaphors of alchemy,
magic, and sorcery when talking of finance.
These are not metaphors, but catachreses.

In rhetoric, catachresis stands
problematically midway between literal and
figurative speech. In English, table “legs” or
clock “hands” or river “mouths” are all
catachrestic. They are not “actually” legs, or
hands, or mouths, but these words are used by
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extension from their primary meanings to
describe phenomena for which we have no other
word, and which are in some way analogous to
legs, or hands, or mouths. These are not quite
metaphors as in the lines “Now is the winter of
our discontent / Made glorious summer by this
sun of York.” We can talk of discontent or York
without describing them as winter and summer.
Itis not so with clock hands or chair legs: we
have no other words to describe these. Itis
hardly surprising that Derrida’s reflections on
catachresis are one of the founding texts of
deconstruction, or that Spivak has extended
catachresis in a postcolonial direction in arguing
that the key concepts of Enlightenment political
philosophy (“citizenship,” “rights”) may do
service in postcolonial contexts by describing
new political realities offering radically different
possibilities, nonetheless connected to their
Euro-American namesakes. Catachreses are
troubling, disruptive, both concepts and
metaphors, both literal and figurative, churlishly
(their Latin name is abusio) stirring up and
muddying the waters of conceptual clarity,
driving home the point that the world’s neat
oppositions are rarely stable.

We have no better words to describe the
(un)reality that is contemporary finance, so we
use these catachreses instead. We know that
financiers are not alchemists or magicians, but
what do they do, really? How does finance create
value? Why does that value, which has so many
“real world” consequences, sometimes turn out
to be so prone to disappearing? If finance is not
the “real economy,” why does it have such an
impact on the real lives of real people? We know
that finance isn’t alchemy, but at the same time
we do not know what itis, what else to call it.
Alchemy, or other occult terms, are open to the
charge that they misdescribe reality, that their
conclusions are not real. Financiers apply
sophisticated statistical techniques and clear
logic, yet are open to the same charge. Both
alchemy and finance are in other ways entirely
real, as we have seen. “Finance is alchemy,
which is not real, yet both finance and alchemy
are real,” would be a succinct way of stating the
problem.

It might be objected that after long study
and patient enquiry the workings of the
contemporary financial system may be grasped
by sound reasoning and demystified after all. Yet
despite study after study, from the ponderously
erudite to the racy bestseller, purportedly
showing us how this all works, or why it doesn’t,
something of the mystery remains. Perhaps the
profusion of books and articles suggests there is
something ineffable about finance; or perhaps
this appearance of ineffability is evidence that
there is a technology of enchantment at work, so



millions, billions indeed, of others struggle to
figure out how this money is created in the first
place, or why it accrues so overwhelmingly to
such a small number of people. Tellingly,
ethnographic examples from other authors draw
links between this dialectic of visibility and
invisibility, the operations of capital in a
postcolonial and neoliberal world, and the
occult. Thus in South Africa in the 1990s,
observed Jean and John Comaroff, there was a
marked upsurge in accusations of witchcraft as
certain members of the post-apartheid society
acquired wealth quickly and spent it
spectacularly, without it being clear how they
were able to do so, even as most people
continued to struggle to make do in conditions of
great precariousness.?

Money also has this dazzling force at its
heart; it is a phenomenon at once public and
secret. Recall in The Queen’s Shilling the
frustration of Elizabeth Il at the unrealness of
money, of the Bank of England notes whose value
seemingly derived magically from the simple fact
of her image appearing thereon. Money is visible:
excreted as gold, scattered over the stage in the
form of (fake) Bank of England notes. Yet it is
also invisible, mysterious: produced through
alchemy, through the opaque workings of
financial markets, the obscure functioning of the
royal digestive system.

Perhaps the VWAP performance’s greatest
sleight of hand is that, even as it explains that it
is in part funded through algorithmic trading,
this source of money is barely touched upon by
the script of the performance; still less are its
operations, the “how on earthness” of its
generation of a surplus, explained. Money is
made visible not as money, but in terms of what
it can do. The brilliance of the design lies in this
act of obscuring: the assemblage’s ability to
dazzle resides not just in the “surface”
performance but in the hidden performance of
the algorithm too. It is as if we are being incited
to ask whether finance, however transparent it
might be made through regulation and public
scrutiny, is not inherently obscure.

Of Reality and Unreality
Finally, in both capital markets and in the worlds
of occult practice we are dealing with the play of
the real and the imaginary, or the real and the
unreal. The primary connotation of the real, or
reality, here is that which is substantial,
physical, tangible, enduring, as opposed to that
which merely seems to be the case, butis
eventually revealed to be insubstantial,
chimerical, intangible, liable to vanish into thin
air. Part of the considerable traction stems from
its strong resonance with common sense: what is
real is good, what is not real is dangerous and
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deceptive. There is a strongly moral tone in this
framing: what is real is wholesome, desirable;
what is not real is a trick, fraudulent, to be
unmasked or avoided.

Advocates of radical reform talk of aiding
the “real economy,” for instance by directing
bank loans to the small businesses which
supposedly constitute it, as opposed to the (by
implication) unreal world of transnational high
finance. By using “real” in this manner they are
tapping into an ontology which is shared with the
discipline of economics itself, which talks of the
“real” economy as opposed to the “financial”
economy, or “real” and “financial” assets, as well
as “real” as opposed to “nominal” prices. Dig
down beneath what appears to be the price, and
you will find the real price, that is to say,
adjusted for inflation. This opposition goes a long
way back. With its origins in late medieval
Scholastic theology and the competing
ontologies of realism and nominalism, it was
already centuries old when Adam Smith talked of
real and nominal prices in the Wealth of Nations.

Yet even in both Romance and Germanic
languages, where “real” and “reality” appear to
be engrained, there was a time when speakers
managed without these concepts. For most of
the history of ancient Rome, until the late
imperial period, Latin speakers had nothing
equivalent to our “real” — reality was not part of
their mental and cognitive apparatus. The term
“real” is derived from the Latin res, i.e., thing,
although the adjective realis was only coined in
the fourth century. Its earliest uses in medieval
Latin, whence it passed into Old French and
thence into English, were to do with things and
objects, as opposed to persons, and also with
property, particularly of the immovable kind.

As for “reality” itself, it would be almost
another millennium before that came into
existence, in the form of the neologism realitas
coined by the theologian Duns Scotus at the end
of the thirteenth century. Even then the word
didn’t mean anything like our reality — it had to
do with the formal, internal possibilities of a
thing (res), and only gradually during the
eighteenth century did its meaning shift towards
factuality and actuality, culminating in the
Kantian understanding of reality as what exists
exterior to and not depending on the subject. A
long shift, then, can be observed in the meanings
of “real” and “reality,” towards our present
understanding of them as referring to what is
actually, physically existing, as opposed to false
or imaginary or illusionary: things that are
objectively so. And if we once again return to
Latin antiquity we find that res, thing, had as
many intangible senses as tangible ones (cf. the
respublica, the “public thing,” the Republic — an
intangible concept if ever there was one,

very specific way when employed in the context
of a magazine and its culture: it indicates the
number of copies of each edition distributed
upon publication. This has historically been a
point of pride, with certain newspapers even
printing their circulation numbers on their
masthead, to attest to the strength and reach of
the publication in question. It is implied,
naturally, that a high circulation means a high
number of readers, and thus great importance
and influence. In other words, the figures of
circulation are indicative of the publication’s
actual reach — the more the merrier, whether
most of these buyers actually read it, or whether,
which is more likely, others than just the buyer or
subscriber read the individual copy.

In any case, the key figure in this circulation
debate is precisely the buyer — the buyer as
indicative of the reader. Even if there is more
than one person reading each purchased copy, it
is the buyer or subscriber who is the primary
reader, constituting the readership in terms of
numbers and in terms of a constituency. Even if
the mode of address of the publication is
somewhat universal, it is always at the same
time specific, since the readers are actualized as
readers through their purchase of a single copy
or of a subscription. The success and relevance
of the magazine is thus, along the same lines,
measurable in numbers, and in income. Buyers
not only provide direct income for the
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publication, ensuring its survival and
sustainability; they also provide access to
increased revenue in the form of advertising,
which in most cases will make up by far the
largest part of the publication's revenue. So,
circulation gives access to an economic circuit in
two ways, through the income gained from direct
sales and subscriptions, and through the
revenue generated by placed adverts.

Circulation does not only indicate these
sources of monetary income, i.e., real capital; it
also indicates symbolic capital, and the
movement between the two. On the one hand,
the monies generated from sales, subscriptions,
and advertising constitute real capital for the
publication, its owners, backers, and
shareholders. On the other, this real capital in
the form of high circulation numbers gives the
publication a symbolic capital as influential in its
field, in its city, nation, or community. Real
capital thus supplies a magazine with symbolic
capital, that can in turn be transformed back into
real capital, since the more people read it, the
more sense it makes for a business to advertise
in said publication.

Moreover, if you as a reader are interested in
a certain topic, where better to turn than the
most widely circulated and thus most influential
and important magazine in the field? In the logic
of consumer capitalism, the symbolic and the
real are intertwined, and surely the biggest

Lynda Benglis, Artforum advertisement, 1974.
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magazine in a particular field must be the
leading one? In this sense, power produces
power, or rather, the appearance of power: if so
many people read a certain magazine, and so
many parties thus place ads in it, it follows that
it must be important, always reinforcing its own
circuit of power in a loop of meaning that mirrors
the intrinsically linked logics of both consumer
capitalism and electoral democracy. In this game
of numbers, it is exactly the counting, or
accounting if you will, that matters, and not
whether the publication in question confirms the
values of its readers, or tries to question them,
and perhaps even undoes them. In this logic of
capital, there is no discussion of the role of
readership, and what it means to read, and thus
what it means to write, to address. And location
and distribution are only a matter, again, of
numbers, of units, and not of barriers of
language, culture, geography, and class.
Certainly, access to real capital always
provides symbolic capital, but does the opposite
also hold true? That is, can and must symbolic
capital also always be transformed into real
capital? And what would be the terms of such a
transformation? When does, for example, a
counterculture become an over-the-counter
culture, and is this move inevitable, and can it be
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produced through the work of the magazine
itself, as in the contested notion of the
(counter)cultural entrepreneur? A simple answer
is that symbolic capital becomes transformed
when the production of meaning, both in text and
image, becomes actualized as capital —
paraphrasing Guy Debord, but it must be
immediatedly complicated and contradicted on
two points. First, this move, however intentional
and well planned, is not always successful;
indeed the occasions when a small publisher or
cultural producer fails in going mainstream, fails
to find a buyer for its selling out, by far out
number the realizations of such lofty goals!
Secondly, it is not only a matter of intentionality,
but also one of incorporation, or even co-
optation, of a given (counter)cultural production
into the system of capital — and this integration
may not even have to include the actual
producers, but only their mode of production,
their discourse, that can be appropriated, or, if
you will, subsumed ...

The relation between real and symbolic
capital, and the transformation of one into the
other, is, of course, crystallized in the particular
production of texts and images that is
advertising, and as mentioned above, the bigger
the circulation, the more prospective advertisers

Judy Chicago, name change ad,
Artforum, Oct. 1970.

employed elsewhere, to making public, political,
media, and even regulatory scrutiny of particular
derivative products or specific financial firms
difficult, if not impossible.

We can take Gell’s reflections further: Is
there something in the glare of the magical
agency of our financial systems that is akin to
what Michael Taussig described as the “public
secret,” that which everyone knows but no one
articulates? And which, even if articulated, is all
the same not destroyed? Just as the
Enlightenment destroyed magic, but rests on a
magic of its own, so too finance, through its
rationality — the force of its numbers, the logical
brilliance of its algorithms — destroys earlier,
nonrationalized understandings of how value is
created, and yet finance’s public — regulators,
legislators, critics, the public, us — continues to
be dazzled by it."” Finance exercises a
tremendous agency, even subsequent to the
financial crisis and numerous denunciations and
demystifications of its operations.

David Graeber has written of money’s
emergence through a dialectic of visibility and
invisibility. Most objects used for money, he
argues, were also used as adornment for the
body, and meant to be seen as a demonstration
of their power in the present to onlookers: gold,
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silver, Kula shells (in the Trobriand Islands and
their vicinity), Kwakiutl coppers (in the Pacific
Northwest), Maori axes. It is no accident that
“specie” derives from the Latin root meaning “to
be seen” (“speculation” likewise). People
adorned in striking ways, that is to say, meant to
be seen, exercise power through this visual
display: they summon us to treat them with
respect because their adornments are evidence
of them having been treated the same way in the
past. Money, on the other hand, emerges from
this visual display through abstraction: used as a
medium of exchange, it exercises a kind of power
that is oriented toward the future, because it
represents the potential for future exchange. The
future is invisible, and as a consequence money
is endowed with a magical, mysterious, often
dangerous potency.'8

When it comes to modern paper money,
Graeber notes, something of the specificity of
earlier forms is lost: dollar bills are all (more or
less) alike, anonymous, invisible at least as
specific objects; a fortiori the electronic money,
visible only as dull numbers on a screen, which
accounts for the bulk of money today. Yet this
money is often realized in highly visible,
spectacular form: those possessing vast
amounts of it buy mansions and yachts, even as
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Goldin+Senneby, Money Will Be like Dross, 2012. Work made in collaboration with Pamela Carter (playwright), Malin Nilsson (magician), Eva
Rexed, Joel Spira, and Jakob Tamm (actors). Performance view: Drottningholm Palace Theatre, Stockholm. Photo: Lina Bjerneld.
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the world of statistically analyzable risks, before
irrupting spectacularly into this controlled world

and challenging the efficacy of these techniques.

Specialists of both occult practices and financial
mathematics must either learn to cope with
these challenges, or see the authority of their
knowledge undermined.

Secrecy and Publicity
The second element of the shared logic of the
occult and of finance involves secrecy and
publicity. Anthropologists working on magic and
witchcraft are frequently told by occult
specialists that if they want to be fully informed
on the subject, they ought to speak to someone
else, someone who “really knows” all about it,
but such a person is never forthcoming: the
occult defers all attempts to render it
transparent. Part of its effectiveness stems from
this secrecy and mystery.

Magical techniques, wrote anthropologist
Alfred Gell — comparing the effects of magic and
art — benefit from “the power that technical
processes have of casting a spell over us so that
we see the real world in an enchanted form.”14
Art, he suggests, is a technical process, because
its “beautiful” artifacts are, unlike a sunset,
manufactured. Even Duchamp’s famous urinal,
he argues, by virtue of being in an exhibition with
the artist’s name attached, participates in this
“essential alchemy of art, which is to make what
is not out of what is, and to make what is out of
what is not.”'® Immanent to all technical
processes is a process of enchantment: as
spectator of the process, or of its end result, an
artifact or art object, | ask, with wonder, “How
can that be done? How does it work?” | struggle
to grasp “their coming-into-being as objects in
the world,” because the technical process
transcends my understanding, and therefore |
am forced to construe it as magical.'® This
process may fail, in which case it can provoke a
devastating reaction, but when it works,
artworks “dazzle” those who view them,
convincing them that something occurs that is
not purely technical.

Gell does not consider finance as such, but
he does make a pointed remark about magic in
contemporary industrial societies. We may think
we are, in our quest for improvement and
economic growth, comparing different technical
means against one another, but behind thisis a
“magic standard,” the myth of “costless
production,” one which ignores the off-balance-
sheet costs, from mass unemployment to
environmental degradation, of the endless
search for perfect efficiency. In the two decades
since he wrote, finance has increasingly become
the technical means par excellence for achieving
this magical perfect efficiency, its hegemony
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interrupted but not at all ended by the financial
crisis. Moreover, finance is every bit as opaque
as the most “dazzling” work of art, opaque not
only to nonspecialists, but even to those
supposed to be overseeing and guiding it, the
bank chief executives, shareholders, financial
regulators, economists, and politicians who
failed to foresee the eruption of the great crisis.
Finance is obscure but equipped with powerful
agentive force, a quintessential technology of
enchantment.

Itis true that, in some sense, financial
market practitioners, prompted in part by
regulation, often aim for transparency: of the
kind provided by the publication of interest rates,
or market indices, or long regulatory disclosures;
markets are, the theory tells us, all about
providing accurate and timely and freely
available information: the closer we approach
this ideal, the better or more efficiently markets
function, and the more efficient they are, the
better for all of us. Yet how many of us really
understand how interest rates come to be? And
even those of us who do understand (or think we
do) can be blindsided by something like the
manipulation of LIBOR by traders from major
banks — and manipulation is a classically occult
form of agency. Or take stock market indices:
readily explicable as numbers which reflect the
valuation of their component companies
weighted according to the relative sizes of those
companies, they “point” to the valuation the
stock market places on those companies at any
given time. These are commonly taken as the
markets themselves, announced as such by fund
managers in reports to clients and by
newscasters to the general public on the evening
news; they are taken to be indicators of the
health of the economy, as the economy itself -
and all the judgments and assumptions required
to manufacture them are obscured by the
elegance of a single number.

Financial markets depend on precisely this
transparency, the immediacy of a number, behind
which further information is less accessible. The
fact that there is no shortage of expert
explanation available for how these things work
does not diminish their enchanting effect. Yet a
mismatch between what Gell, talking of art,
called the “magical agency” of the artwork (or
the financial product), and the “human agency”
of the spectator, persists: | may understand how
a collateralized debt obligation works, but |
couldn’t make one at home.

And while Gell is enthusiastic about the
“dazzle effect” of artworks on the spectator,
when it comes to financial products this dazzling
has a whole host of negative consequences too:
from drawing into Wall Street bright young
graduates whose talents might better be

a publication is likely to have. But contrary to
conventional editorial thought, these ads are not
only what makes a magazine possible, insofar as
they generate the income that supports the
magazine’s production and circulation of
discourse. These ads are also part of what makes
the magazine. In other words, the ads aren’t just
part of a magazine’s real economy; they are also
part of its symbolic economy, and, furthermore,
part of its mode of address. This holds
particularly true for art magazines, where the
adverts from various galleries and museums are
part of the information the magazine offers —
indeed, they are sort of its “news” section,
letting you know what is on display where. This is
also why art magazines appear more and more
like fashion magazines, where the adverts are
part of the publication’s look and its discourse —
taken to its logical conclusion by a publication
like Purple, that indeed started in critical journal
format, but is now a high street fashion and art
magazine. But the same applies to all magazines
that include advertising. Any exegesis of one of
the art world’s central and hegemonic magazines
— say Artforum or Frieze — would not just
examine the numbered content pages, but also
all the ads in the front and back, each and
everyone of them being part and parcel of the
image and discourse-production of the
magazine.

The notion of a magazine as a mode of
address recalls Michael Warner’s eminent
description of the production and formation of
publics and counterpublics, both, significantly,
spelled in the plural: not one, but many. Not only
are dominant and marginal publics structured
similarly, namely, through self-organization
rather than state-operated forms of
communication and communion. They are also
connected in the overall establishment of the
public sphere. Warner implies that there is an
oscillation possible between publics and
counterpublics, depending on their historical,
economic, and political context. In order words,
what operates at the margins — whether counter-
hegemonic or not — in one context, society, or
period may be dominant in another. So a specific
type of cultural production is not inherently
critical or affirmative, but gains such properties
within a context, within its circulation as
discourse. For Warner, a public is precisely
constituted through its reflexive circulation of
discourse as that which makes a social space,
i.e., a space shared by producers and readers
alike. Significantly, both play an active part in the
circuit of recognition and meaning, as opposed to
the semiotic model of sender and receiver:

No single text can create a public. Nor can a
single voice, a single genre, even a single
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medium. All are insufficient to create the
kind of reflexivity that we call a public,
since a public is understood to be an
ongoing space of encounter for discourse.
Not texts themselves create publics, but
the concatenation of texts through time.
Only when a previously existing discourse
can be supposed, and when a responding
discourse can be postulated, can a text
address a public.?

In this way, a magazine’s discourse lies in its
continuity and circulation — in the fact that it is
not only read, but reread over time. Reading, and
thus the importance of a particular contribution
to a critical discourse — say, a given issue of
magazine — is not only imminent and actual; it
can also take place long after publication, and in
another context, another country. So even when
a critical essay is directed to an actuality — a
specific event, debate, or exhibition — it is
nonetheless directed towards the future, and to
the imaginary in the shape of possible readers.
Even if a magazine has a number of subscribers,
and thus has given rather than potential readers,
they nonetheless remain fictitious: one can only
hope that they will read the essay, now or later,
and one can only hope that they will find it
useful, whether as information, instruction, or
provocation.

Itis through this imaginary address that a
magazine produces its culture and its sense of
community, always a potential one, even when
the magazine is relatively well known (critical
journals will often feel a certain familiarity with
their readers, who tend to be mostly subscribers
from a certain field or milieu). At the same time,
the community of readers is constantly
actualized at every moment of publication, at the
instance of punctuation, where the coming
community is now the becoming, and the
inoperative hopefully operative. Certainly, in
terms of numbers there is a counting of heads
going on — how many bought the issue, how
many renewed their subscription, but also how
many institutions and individuals placed or
continued their ads.

Every writer of critique in the arts, in theory,
or elsewhere attempts to contribute to existing
discourse, expanding it, bending it, transforming
it, or negating it. But this depends wholly on
circulation — on the distribution, language,
location, and powers of enunciation of the
magazine the text is published in. It is not just a
matter of the text itself, but also the boat it sails
in on, with individual magazines having a very
different reach and brief. An essay may be
extremely insightful and groundbreaking, but it
may not circulate widely or become influential
due to its very place of publication. We can be
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The rotary shop routine at the printing press of Pravda, a leading Soviet daily, as seen on Jan. 8, 1982.
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Goldin+Senneby, Money Will Be Like Dross: Alchemy Furnace of August Nordenski6ld (1754-1792), 2012. This is one of the few remaining
artifacts from August Nordenskidld's alchemical laboratory that sought to make the philosopher’s stone open source and thereby end the

“tyranny of money.”
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Goldin+Senneby, Anti-VWAP, 2013. Work made in collaboration with Rob Drummond (playwright), Philip Grant (anthropologist & former equity
fund manager), Donald MacKenzie (sociologist), Ybodon (computer scientist), Anna Heymowska (set designer), Johan Hjerpe (graphic
designer), Mark Jeary (actor). Photo: Tom Nolan. In this performance the actor is employed a day at a time, for as long as the Momentum
Trading Strategy algorithm provides sufficient revenue.
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(whether this experience is analyzed statistically
or not), but which invariably deliver, sooner or
later, the unanticipated and disruptive, showing
how knowledge as it has hitherto been
configured is incomplete and inadequate.

Agency and Control
First of all, at the heart of the occult are
questions of agency and control. The
anthropologist Galina Lindquist worked, in the
1990s, with street traders from Moscow, at a
time when the glories of the ideology of “free
markets” and the shock doctrines of
neoliberalism were rendering the lives of millions
of former Soviet citizens extremely precarious.
For example, one woman struggled to survive as
a trader while confronting the dual threats of
organized crime and bribe-taking state police.
This woman regularly visited a magus seeking
assistance to help her modest business flourish
amid these twin menaces. The magus’ aim was,
by using appropriate magical techniques, to
uncover and rectify the trader’s “negative
karma,” thereby opening her “money channel”
and allowing her to turn a profit. Lindquist’s
interpretation, following Bourdieu, is that magic
here was a form of action on a world where other
means were insufficient, where trust between
business partners or between entrepreneurs and
state officials is lacking, where cold calculations
of risk are nullified by a world that is simply too
uncertain for them to be of any use: instead a
hope that the future will be kind, or “ungrounded
faith in good outcomes” is nourished by magic,
part of the local “logic of practice.”’0

Magic in this context is a rational technique,
just as (to take a classic ethnographic example)
magic spells had been rational horticultural
techniques for the Trobriand Islanders: as
techniques, magical practices are rule-based,
supported by a wider epistemic apparatus, and
oriented to the production of certain desirable
and observable outcomes: “phenomenal
attempts to secure control in situations of
uncertainty.”"

Cynicism aside, international capital
markets at first sight seem to follow logics that
are quite different from early neoliberal Russia.
In such a setting, unlike in Moscow of the 1990s,
relationships between market participants,
clients, and regulators are supported by legal
sanctions and the coercive authority of the state.
In such circumstances, risk, generally
understood as the probabilistic measurement of
volatility and the threats it poses to earning an
acceptable investment return (but also the
opportunities it offers), becomes a key technique
of evaluation and intervention.

Techniques of risk measurement, like magic
spells, are rational techniques for dealing with
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and acting upon an unpredictable world. These
are techniques whose efficacy is supported by
science rather than superstition, and under
normal circumstances, they appear to work and
enable the generation of substantial profits for
those who deploy them. Yet the expression
“normal circumstances” is crucial here. These
are rational techniques which, for all their
undoubted mathematical sophistication, do from
time to time fail.

The neatest example of this is the Black-
Scholes-Merton theory of options pricing, which
purported to calculate the prices of options as an
objective economic reality, but which instead
produced a convergence between its predicted
prices and actual market prices in the 1970s and
1980s, before failing during the 1987 stock
market crash, a moment of “counter-
performativity,” since when it continues to be
studied and used, but alongside other models
and calculations of price, none of them entirely
satisfy.12

When we come to the credit derivatives at
the heart of the 2007-9 crisis, the models
involved were constructed by investment bank
employees with advanced mathematical training,
not by economists (like Scholes and Merton) who
would go on to win the Nobel Prize. Importantly,
these individuals themselves expressed
skepticism with regard to the efficacy of a key
family of models, the Gaussian copula, but the
models continued to work — enabling profit
generation, the continued employment of large
numbers of well-remunerated employees, and
coordination between different internal bank
functions — until they too encountered
conditions with counter-performative
consequences."3

In circumstances they were not designed
for, in conditions which they had failed to predict
or adequately factor into their models, these
techniques are of no more value than
horticultural incantations or exorcisms of
negative karma — of less value, no doubt — even if
they are (but this is just like magic!) backed up by
an impressive and internally coherent body of
knowledge as to how and why they function. Far
from being universally valid, scientific
predictions contain in themselves a kind of
performative magic effective only when certain
conditions obtain. Sometimes, as in the case of
options and the '87 crash, practitioners are more
or less convinced of the correspondence
between their models and market realities;
sometimes, as in the case of credit derivatives,
they are less convinced, and can see the role of
their techniques in not merely describing, but
constructing, the world they inhabit. In both
cases, an uncertain future is brought under
control, brought through rational techniques into

constructive and call this an ecosystem of
writers and magazines within the arts, or we can
take a more sinister view and simply state that it
is a hierarchy. Furthermore, it not only matters
where a text is published, but also when: a text
can be extremely insightful and groundbreaking,
but it may not circulate widely or become
influential due to its exact time of publication.
Even if many great texts have been rediscovered
later, the undiscovered must surely outnumber
the discovered?

Within the culture of magazines, we are
thus dealing with several, if interconnected,
forms of circulation. The critical and theoretical
discourse of a magazine is circulated among its
writers and readers, creating an imaginary
community brought together by certain texts and
images. This shared discourse is continuous, and
is dependent on being recurrent — a magazine
needs some sort of reliability in its cycles of
publication to sustain its community and
position. A magazine also needs objectives in
terms of how it imagines its contribution to the
overall permeable discourse that is
contemporary art — as addition, modification,
criticism, or even social change. And of course,
there is circulation in the economic sense; even
in the most romantic notion of a magazine as a
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republic of letters, there is an inherent
connection to capital. This goes for virtually all
forms of cultural production, whether critical of
capital or not.

A magazine thus circulates discourse, and
is circulated as a commodity of knowledge. It
does this through punctuality. The question thus
arises of which punctuation it makes — since it
is, after all, not just the release date we are
thinking of, but the critical contribution to a
discourse on art. We must thus now turn the
page, and begin to peer inside the magazine. As
already mentioned, the content and thus
discursive production of a magazine can be
found in all its texts and images — not just in the
essays and reviews, but also in the
announcements and ads. Seen as a totality, a
magazine is a collection of texts and images of
various kinds, and this collection involves both
difference and repetition, making each issue
distinct but simultaneously recognizable as part
of a series. A magazine is never just one issue,
one article, or one illustration, but one after the
other, in a basic principle of addition, of this one
and that one, and so on. A magazine is, in other
words, a form of assemblage that can be
described as montage.

From the communist film forms of Sergei

Top: Michael Maranda,
ARTFORUMXx, 2012. Bottom:
Sergei Eisenstein, montage
structure of a sequence from
Alexander Nevsky, 1939.
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Eisenstein, to Hollywood’s capitalization of
pictures, to Jean-Luc Godard’s political
deconstructions, montage has been a fixture of
filmmaking, whether to create continuity or
discontinuity, dialectics or antagonisms.
However, montage can also be used to describe
modern as well as postmodern artistic usages of
collage, and of word and image, from Heartfield
to Rosler, Kruger, and beyond. Indeed, silent
cinema always juxtaposed images with text, and
Godard of course made words into, or at least
equal to, images (that is, as neither supportive
nor narrativizing). Jacques Ranciére has called
this type of work sentence-images: “By
sentence-image | intend the combination of two
functions that are to be defined aesthetically -
that is, by the way in which they undo the
representable relationship between text and
image.”4

Now, in an art magazine, the relationship
between text and image is supposedly fixed:
there are images, even if these are mostly
textual, as in works of conceptual art; and then
there are texts about these images, these works
of art. Even if the primary discourse-production
of a magazine occurs through the texts it
publishes, itis the images and artworks that are
primary, suggesting a hierarchical relationship.

08/11

We can even say that a magazine performs a
service for its readers, for art, and arguably for
its advertisers, even if the latter is undisclosed
and unacknowledged. Certainly the relation of
power between writers and artists is highly
contested, with many critics seeing themselves
as mediators and facilitators, but many artists
seeing critics as privileged and too powerful.
Even if the economics of these relations are
complicated and somewhat invisible, this is not
the only complication — indeed, there are
phenomenological aspects of magazine-making
that disrupt and contradict this traditional, and
dare | say clichéd, relationship between a
primary and a secondary production of meaning.
A magazine may review artistic production, butin
doing so it always presents newly produced texts
alongside reproduced images — making the texts
primary and the artworks secondary. And then
there is the absence of images — some journals
may have very few or no images at all, even when
writing about image production. Whereas this
may at first glance appear to be a gesture of
disrespect toward artists and the making of art,
this is not necessarily the case: the text may still
posit itself as being in service to certain types of
art-making, and may perhaps add power to the
image through its absence — after all, isn’t any

Johann Peter Hasenclever, The Reading Room, 1843. Oil on canvas. 71 x 100 cm.
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smokescreen designed to conceal some no-good
trickery.”® The ancient Greek notion of value on
which money was built was “an invisible
substance that was both everywhere and
nowhere”8; the vast network of special purpose
vehicles created during the boom in the
securitization of debt prior to the financial crisis,
known as “shadow banking,” is said to have
discovered “a miraculous new means of creating
money”’; Martin, not entirely convincingly,
concludes that occult metaphor is “an
euphemism. No transformation takes place —
alchemy is as impossible in banking as in the
natural sciences.”8

A second example comes from a more
notorious figure: billionaire speculator, investor,
and political reformer George Soros argues that
financial economics has failed to understand
that it is part of the world it only purports to
observe, and that as a result the picture of the
“real world” it gives in fact distorts that reality.
Investors in financial markets are not driven by
“rational expectations,” whatever the dominant
theory might say, and markets, rather than being
efficient, are characterized by “self-validating
feedback loops” and cycles of boom and bust.
Economics can have no predictive validity for
such markets, and if it has no predictive validity,
it cannot therefore be a science. He proposes to
replace this “science” with what he calls “the
alchemy of finance,” a form of knowledge that
jettisons the key assumptions of neoclassical
economics with respect to finance, namely that
investors are rational individuals with identical
expectations about the future seeking to
maximize profits, a situation that is supposed to
lead to markets that are “efficient” and in
equilibrium.®

This imagery of the magical and the occult
is by no means as unequivocally negative as it
may appear to common sense. The most striking
example is Soros’s attempt, in the context of a
critique of the epistemology of economics, to
recuperate the term “alchemy” for his own
generation of knowledge about financial
markets. More generally, “magic” in English is a
readily accessible way of describing the positive,
special, or beautiful characteristics of things,
events, or processes that defy explanation of
their exceptional nature. Thus English speakers
talk of a “magical” evening, ceremony, or trip, in
such a way that the memory of this magical
event is imbued with a sense of romance and
mystery, even awe.

In the case of, say, Felix Martin’s use of
occult metaphors to gloss the process of
maturity transformation in banking, there is
something more admiring: if not quite as strong
as “isn’t this wonderful?,” certainly, while asking
us to remain vigilant, as positive as “the
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impressive thing about this is that it works,
mostly, even though when you look carefully it
doesn’t really work at all.”

This ambivalent quality of the occult, and
especially of the uses of magic and alchemy, is
something we ought to bear in mind: as we shall
see, it resembles, and partakes in, the dual
character of reality itself, which is
simultaneously real and not so. This is why above
| wrote that Martin’s dismissal of alchemy as
euphemistic was “not entirely convincing.” Take
maturity transformation, for example. Banks
borrow money from their customers, in the form
of the money we deposit in our accounts. They
lend it to other customers. They (sometimes) pay
interest to their depositors, and charge interest
to their debtors. The latter is (or should be)
higher than the former, whence a profit. The
trouble is that most deposits have a short time
horizon: we can deposit money one day and take
it out the next, whereas loans are usually paid
back over several years, or even decades in the
case of mortgages. As long as the bank’s income
from slow maturing loans is greater than what it
pays to depositors, there is no problem: maturity
transformation appears to happen, as short-
term liabilities (deposits) appear to be turned
into long-term assets (loans). If the value of the
bank’s assets crashes, for example, as during the
financial crisis, or if depositors lose confidence
and rush to withdraw their funds, then the bank
may become insolvent: maturity transformation
appears to have been mere appearance all along.

Maturity transformation appears to happen,
but really does not: this is a classically Western
dualism, opening the way to a demystification of
appearances through a demonstration of how
reality really works. It cannot accept the
possibility that both appearance and reality are
reality, that maturity transformation does take
place because its effects are felt in the world,
crystallized in bank accounts, reflected in the
loans received and the payments made by
clients. What if we were to accept that this
process does take place in the same way as the
occult takes place, as a technique for bringing
something about in the world, even if the
explanations and justifications given for these
effects are not supported by the investigations of
what used to be called “natural philosophy”?

The etymology of a term shared by occult
specialists and economists points us in this
direction: the former “cast” spells and
horoscopes, while the latter “forecast” market
trends and key economic indicators. That to cast
formerly meant “to reckon, calculate” is no
accident. Both “casters” and forecasters deal
with conditions which can never be understood
in their entirety, futures whose course may be
roughly predictable based on prior experience
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Goldin+Senneby, Abstract
Possible: An Investment Portrait ,
2012. Work made in
collaboration with Thea
Westreich Art Advisory Services.
Presented as a unique and
strictly confidential report, the
piece contains an evaluation of
the artworks on offer in the
exhibition Abstract Possible, its
contents are only made available
to the winner of the

Bukowskis’s auction.

i7" Anillustration extracted from
| Aurora Consurgens, an

illuminated manuscript from the
fifteenth century that contains a
medieval alchemical treatise.

reproduction a disservice to the aura of the
original? Could we not, overtly polemically,
perhaps, claim that reproduction is always
already a misrepresentation? In other words, the
relationship between texts and images in
magazines is not a stable one; it is always done
and undone by the particular combination that is
presented by a publication. A magazine is, in this
sense, a sort of sentence-image, a form of
montage.

It is impossible to think of a magazine as
montage without considering its graphic design.
In a sense, we could say that the historical form
of layout, with its clear separations between
pages and categories, texts and images, is an
attempt to stabilize and fix the unruly
combinatory logics of Ranciére’s sentence-
image, with its potential undoing of the relation
of representation between word and picture. In
the mode of address of a magazine, it is not just
the writing style that indicates the situating of
subjects and objects, and their interrelation, but
also the design, as both are a matter of style and
discourse simultaneously, or what we could call
a discursive style. Discourse not only circulates
as language, as linguistic meaning, but also as
signs of discursivity, signs of a specific
discourse, which place the addressor, and, it is
hoped, the addressee within a circuit of
recognition. Style positions the magazine, and
thus its subjects and objects, from writers to
readers and all the positions in between, always
making a claim for plurality, for addition: another
text, another artist, another reader. This is the
